VL

No.16.

How effective the judicious use of tremolo can be, when employed ‘a la tempo de Blues' is well exem -
plified in this study. The ‘reverse’left hand accompaniment is largely employed in which the sostenuto
of the ‘thumb’note should be closely observed. The breaks appearing in the second subject will be neg.

atived without their correct accents.

Slowly (Blues tempo).

BILLY MAYERL, Op.55.
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No.17.

17

Special care should be taken to get the “electric bell” ornamental figure clearly, and the rhythmic

swing of the accompaniment must be maintained throughout.

Very slowly.

BILLY MAYERL, Op.55.
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This is a metrical exercise, its object being to give the student a practical insight into the more intri-
cate rhythmical problems pertaining to modern syncopation. To realise the shwdy's full effectiveness the
maximum speed, i.e. # - 152 should be achieved,

BILLY MAYERL, Op.55.
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